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PROGRAM

“Across the Straits” for String Trio

“Compatible materials” for Flute, Violin and Violoncello
“Madrigal in a Mess” for 2 Clarinets in Bb & Cello

“To nowhere...” for Violin, Viola, Violoncello and Piano

“Wear and tear” for Flute, Clarinet in Bb and Violoncello
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“Across the Straits” for String Trio
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“Compatible materials” for Flute, Violin and Violoncello
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“Madrigal in a Mess” for 2 Clarinets in Bb & Cello
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“To nowhere...” for Violin, Viola, Violoncello and Piano
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“Wear and tear” for Flute, Clarinet in Bb and Violoncello
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